
Painting of the Month  
Since 1997, the Cultural Inventory Foundation (SCI) has been compiling an inventory of collections 
of Dutch and Flemish masters in museums in faraway countries, that are either unknown or only 
known about (see projects on the SCI website). SCI has documented and photographed the 
collections on site. From the more than 20,000 photos in our archive, we will now present one or 
more photos focussing on a special painting every month. 

For the month of June 2021, we will highlight a work from the A. Kasteyev Museum in Almaty, 
Kazakhstan. SCI volunteers Ilona van Tuinen, Bernard Vermet and Lia Gorter made an inventory 
of the Dutch and Flemish collection in 2010. The large-format painting The Battle between the 
Israelites and the Amalekites by Frans Francken II is one of the special discoveries we made during 
our research there.  

For 23 years SCI has been working thanks to your support. The qualified volunteers undertake art 
historical research independently of any government. For each project, SCI relies on sponsors and 
subsidies. The structural costs of our office remain almost uncovered. Therefore, we desperately 
need donations from our Friends. Your support is still indispensable for our Foundation. With 
your donation you can get gift deduction (Cultural ANBI) and thus extra tax benefit: 
NL48ABNA0465133223. You can also donate under the heading "Friends" on 
www.culturalinventory.nl or Dutch Masters Abroad. 

 
Frans Francken II (1581 Antwerpen 1642) 
The Battle between the Israelites and the Amalekites 
Signed and Dated (r.b.): D’Ouden FFranck in.f.A1632 
Oil on panel, 101 x140 cm  
Almaty, A.Kasteyev State Museum of Arts of the Republic of Kazakhstan, in. nr.2518-ж 



Frans Francken II came from a typical Flemish family of painters. His grandfather was a rather 
insignificant painter from Herentals. His father, Frans I, took a more thorough approach and 
moved to Antwerp, where, after the fall of the city, he devoted himself to the production of large 
altarpieces for the refurbishment of the Catholic churches. Four years before the fall, Frans junior 
was born there. He learned the trade from his father and uncle and initially painted quite a lot of 
religious pieces, though mostly in a more modest format. He specialised in refined cabinet pieces 
with biblical, mythological and allegorical scenes and also became one of the most sought-after 
staff painters.  
Many of his history paintings have an intimate, genre-like character, with subjects such as the 
meals of Ahasuerus (with Esther), Herod (with Salome) and Belshazzar (with Daniel). He was less 
of the grand theatre, but did not shy away from it, as evidenced by his Battle between the Israelites 
and Amalekites in the museum in Almaty (formerly Alma-Ata).  

The painting depicts the history described in Exodus 17. After the flight from Egypt, travelling 
through the desert - and immediately following the stories about the Manna rain and Moses 
beating water out of the rock - the rear-guard of the people is attacked by the Amalekites. Joshua 
leads the defence, while Moses, placed on a hill, holds up his arms. As long as his arms remain 
high, the Israelites have the upper hand, but as soon as his arms drop, the odds change. Thus 
Aaron and Chur support Moses' arms and the Amalekites are defeated.  

 

The painting is one of Francken's most ambitious works and is signed in full at the bottom left, 
D'ouden FFranck in. f. A. 1632. Francken often signed in this way from around 1630, when his own 
son Frans III (1607-1667) became an active painter. Before 1616, when his own 
father Frans I died, Francken regularly signed with de jonge FFranck.  In addition 
to the large signature, there is also a monogram of FF branding on the 
hindquarters of the fallen white horse. 

For the composition, Francken drew inspiration from prints of the battle by Johann Sadeler (I), 
after Crispijn van den Broeck from 1579 and by Antonio Tempesta from 1613. 

   
The Battle between the Israelites and the Amalekites               The Battle between the Israelites and the Amalekites 
Johann Sadeler (I), naar Crispijn van den Broeck, 1579                  Antonio Tempesta, 1613 

Tempesta's print, with its many twisted bodies, is a more baroque continuation of Van den 
Broeck's more static version and is closer to Francken, who also seems to have made other prints 
by Tempesta his own. 



 Cavalry and infantry fighting (detail) 
 Antonio Tempesta, 1600/01      
 

 

            

 Illustration in Canto IX van Tasso's 'Gerusalemme Liberata' (detail), Antonio Tempesta 

Leaving aside Da Vinci's unfinished 
Battle of Anghiari, all such prints 
incidentally seem to trace their origins 
back to the "Mother" of all battles, the 
Vatican fresco of Raphael's design of 
the Battle of Pons Milvius, completed 
by Giulio Romano. 

           Battle of the Pons Milvius 
                     Raphael and G. Romano, 1520/24 
 

Although 
exceptional within Francken's oeuvre, the painting does not stand alone. 
On 19 June 2007 an earlier and much smaller work by Francken on copper 
was auctioned at Dorotheum (lot 131) with a battle called Der Kampf 
zwischen Israel und den Amalekitern. The RKD reinterpreted the depiction as 
The Downfall of Pharaoh's Army in the Red Sea. Both titles seem incorrect. On 
the hill, someone seems to be kneeling next to a fallen figure. Is it David 
who is cutting off Goliath's head? 

RKD attributed as: The Downfall of Pharaoh's Army in the Red Sea, oil on copper  

Our painting shows more affinity in format and 
ambition with Francken's Israelites near Joseph's 
Tomb, where in the background the pharaoh and 
his troops are drowning in the closing Scheldt 
Sea. The panel, from a private collection, is 
signed in full and dated 1630. In terms of both 
date and subject, this immediately precedes the 
panel by Almaty. It is somewhat smaller, but still 
above average with its 66 x 110 cm. With its 
groups of figures in relative peace, it is also more 
in keeping with the bulk of Francken's oeuvre. 

Before SCI discovered the work from Almaty, it 
was completely unknown. It did not appear in      Israelites near Joseph's Tomb, oil on panel, 66 x 110 cm,  1630 

Ursula Härting's oeuvre catalogue and neither were there any mentions in old auction catalogues. 
The find added a unique work to Frans Francken II's oeuvre that shows a previously almost 
unknown side of Francken's versatile talent. It is virtuoso and smoothly painted, and if it were 
cleaned restored, its aura would be considerably enhanced, freeing Francken from his somewhat 
good-natured image. 

Bernard Vermet, Art Historian SCI 


